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Mossenson Art Foundation (‘MAF’) was incorporated 
in 2010. One of MAF’s objectives is to sponsor and 
encourage artists by means of art prizes and exhibitions. 
Mossenson Galleries has been exhibiting art produced  
by Australian artists since 1993.

To mark the Gallery’s milestone of 27 years of operation 
and as a reaction to the current challenging environment for 
Western Australian visual artists, Mossenson Galleries and 
MAF have contributed resources to present SIX : 2020.

SIX : 2020 aims to support Western Australian artists by 
providing exposure, backing and a venue to showcase 
quality artworks whilst at the same time making a 
meaningful contribution to the local art community.

Six artists who reside in Western Australia were selected 
from a large number of entries by the judging panel which 
consisted of:

Lancelot Hyde 
Curator of the Royal Perth Hospital Art Collection

Connie Petrillo 
Curator of the St John of God Health Care Art Collection 

and a representative from the Mossenson Art Foundation.

Mossenson Art Foundation granted each of the successful 
artists $1,000 towards materials to produce new artworks. 
The artists receive all of the exhibition sales proceeds 
without the gallery taking any commission.

No restrictions were placed on colour or material selection 
for this project and there was no particular theme for 
the exhibition. Artists were invited to develop their own 
proposals based on their interests and philosophical 
approach to their own art practices.

The six successful artists chosen for SIX: 2020  from a 
competitive field present a diverse group ranging from 
emerging through mid career to senior artists.

The chosen artists’ works reflect a divergent range  
of themes which are particularly relevant to these  
unusual times.

Exhibiting artists are:

Bella Scharfenstein

Desmond Mah

George Howlett

Matthew McAlpine

Lia McKnight

Penny Bovell

SIX : 2020
Art Initiative of Mossenson Art Foundation and Mossenson Galleries

Left to Right; Lia McKnight, Penny Bovell, George Howlett, Matthew McAlpine, Desmond Mah, Bella Scharfenstein



Mossenson Galleries, one of Australia’s leading 
commercial galleries, was founded as ‘Indigenart’ in 1993 
in Perth by Dr Diane Mossenson and her husband Dan. 

In establishing Indigenart, they were motivated by the fact 
that there was no other gallery in Perth dedicated to high-
quality Indigenous and Torres Strait Islander artworks. 
Indigenart-Mossenson Galleries soon became defined as a 
trailblazing epicentre for the exciting emerging Indigenous 
art movement. The past decades reveal a litany of first 
solo exhibitions from artists who have gone on to define 
the Australian Indigenous art movement. Mossenson 
Galleries has facilitated significant projects for their 
represented artists, including major commissions, print 
projects and overseas exhibitions.

In 2006, Mossenson Galleries expanded its interests to 
include non-Indigenous artists. Mossenson Galleries’ 
stable of non-Indigenous artists reflects a continuing 
engagement with inspiring and important artwork.

Mossenson Galleries’ innovation and trend-setting have 
been acknowledged by public institutions, including the 
National Gallery of Australia, the National Museum of 
Australia, the National Gallery of Victoria, the Art Gallery of 
South Australia, the Art Gallery of Western Australia, and 
Kluge-Ruhe Aboriginal Art Collection, University of Virginia.

Artists from Mossenson Galleries have been included in 
major institutional exhibitions such as Culture Warriors: 
The National Triennial of Indigenous Art, (National Gallery 
of Australia), South By South West (Art Gallery of Western 
Australia), Crossing Country (Art Gallery of New South 
Wales) and Tarnanthi ( Art Gallery of South Australia). 
Innovation is also evident in Mossenson Galleries’ annual 
exhibition schedule which, alongside important solo and 
group exhibitions, features regular curated exhibitions that 
challenge and extend the preconceptions surrounding 
Indigenous art.

Mossenson Galleries is an accredited tourist business. 
Diane Mossenson is an approved valuer for the 
Commonwealth Government’s Cultural Gift Program.

Mossenson Galleries provides consultancy services and 
art hire for the selection and placement of works into 
collections, both private and corporate.

Mossenson Art Foundation ABN 897 351 13699 was established in 2010 by Diane and Dan Mossenson.

Some of the objects of the Foundation are to:

• Preserve and record cultural heritage including Aboriginal and Torres Strait Islander cultural heritage.

• Promote Aboriginal and Torres Strait Islander art and craft, their artists and craftspeople.

• Research and publish art and craft books, articles and other writings.

• Run seminars, exhibitions and educational events for the community including those relating to  
Indigenous peoples.

• Promote a greater understanding between the creative arts’ sector and the wider community.

• Support the scholarly investigation of art practice in Australia for both indigenous and non-indigenous artists.

• Sponsor and encourage artists by means of art prizes and exhibitions.

The Trustee for the Foundation is Mossenson Art Foundation Ltd (ACN 144 819 296).

The Foundation is a public fund with deductible gift recipient status which means gifts to the Mossenson  
Art Foundation Gift Fund are tax deductible to donors.



Artworks are derived from my emotional and 
intellectual responses to the COVID-19 pandemic,  
and observation of humanity’s enduring 
predisposition to displacement of cause and effect 
onto external factors such as governments or Deities.  

Shiva, one of the principal deities of Hinduism offered 
a context within which to develop an allegorical series 
of works.  

Shiva is often referred to as the “destroyer”, but 
in reality, it is s/he who destroys the impurities 
taking refuge in the human mind and rids a body 
of its shortcomings. It is Shiva who is in charge of 
destruction because unless the ‘old’ perishes, the ‘new’ 
wouldn’t be able to take birth. Fractal-like and botanic 
forms evolve from abstracted, layered digital images 
assembled on dyed muslin and old paper maps.  

All works are in a collage format.

Bella Scharfenstein

Infiltration 
Digital print on musiln, collaged on to matt paper and canvas 76 x 101 cm

Around age four the impulse to make art prompted me to deface my 
parent’s wardrobe with large stick figure images scratched into the 
veneer with a pair of nail scissors - my interpretation of a married 
couple leaving church. The ensuing volcanic scolding did not deter 
my artistic endeavours, but my continued attempts at artistic 
expression throughout childhood were condemned as folly and it 
was instilled in me that art could not be pursued as a career.  
The compulsion for self expression did not, however abate and there 
have, circumstances permitting, been several dogged forays into art 
education over the years: WAIT, Claremont School of Art and, Central 
TAFE where finally in 2016 I graduated with an Advanced Diploma in 
Fine Art. I am currently completing third year of a degree in Fine Art 
at Curtin University.  
The vicissitudes of life prevented my establishing a career as a visual 
artist but thankfully in the enlightened 21st century OWA’s (older 
women artists) are encouraged to realize their lifelong ambitions.   
Now, free of most obstacles I have been able to allocate a greater 
portion of my time to developing an arts practice. By necessity I 
work part time in administration while I expand my creative pursuits 
by continuing my art education, entering art competitions and 
participating in group shows. Notably:

2019 Mandjar Art Awards
2018 ‘Double Brick’ - Group exhibition at Heathcote Museum and 

Gallery, Applecross, WA 
2018 City of Rockingham Art Awards 2016
2019 City of Rockingham - Maquette and Small Sculpture Exhibition
2020 City of Belmont - Promoting Local Artists Initiative
2020 City of Rockingham - Maquette and Small Sculpture Exhibition 

- winner People’s Choice Award
2020 Mossenson Art Foundation Six : 2020

My works are often experimental in nature, and predominantly 
composed of photography, printed materials and recycled or found 
objects. My focus is to create art that reflects and questions the 
human condition and contemporary life, with an aim to generate an 
emotional and intellectual response, either positive or negative, from 
the viewer.  Inspirational artists include Louise Bourgeois, Eva Hesse, 
Theaster Gates, Patrick Hall, Christian Thompson, Christian Boltanski.
Works are held in private collections.



Aperture Through Shiva’s Veil 
Digital print on musiln, collaged on to matt paper and canvas 153 x 91cm

Shiva’s Anarchic Bloom 
Digital print on musiln, collaged on to matt paper and canvas 153 x 91cm



Using olfactory and mechanical engagements, my 
ongoing series ‘Monsters Within’ investigates the 
uncanny, delving into my world of monsters. Sigmund 
Freud refers to the uncanny as a strange and anxious 
feeling sometimes created by familiar objects in 
unfamiliar contexts. It speaks of humans’ instinct to 
project repressed impulses upon objects/individuals 
to become an uncanny threat, from demons to 
uncanny monsters, and often become scapegoats for 
perceived calamities, miseries, and pandemics. Freud 
suggests that the uncanny arouses fear, a “class of the 
frightening which leads back to what is known of old 
and long familiar”.

The escalating political tensions between China and 
the West and President Donald Trump’s politicisation 
of COVID-19 as ‘the Chinese virus’ perpetuates the 
imperialist idea of Asia as ‘strange’ and ‘defective’ 
fuelling anxieties across communities globally. A recent 
COVID-19 Racism Incident Report Survey revealed 
that Asian-Australians (female majority) are being 
discriminated based loosely on issues such as eating 
habits and appearances. My daughter M was verbally 
demonised as a virus-carrying pet-eater by a peer 
during a two-minute-long encounter.

Desmond Mah

Now M Carries That Stone Too  
Oil paint, synthetic polymer, pandanus, curry powder, lychee, soya sauce, bubble tea, eucalyptus extract, stickers on board   
(diptych) with various mechanical components 120cm x180cm x 3.5cm

Desmond Mah (born: 1974) is a Singapore-born, 
Chinese-Australian, contemporary artist—painting 
as its core. His practice is concerned with diaspora, 
migration and alienation connected to his own lived 
experiences of a tension-filled mix between Chinese 
traditions and globalising Western culture.

Drawing on both his hybrid Chinese heritage and 
his Western locality—Mah questions cultural 
authenticity and explores these problematic 
implications. To broaden the scope of contemporary 
paintings, he embeds smells and installs mechanical 
components within.

Mah graduated from Loughborough University (UK) 
with a BA (Hons) in Painting (1998). He began his 
professional arts practice from 2016, after years of 
working in other industries. Recently he has been 
selected as an emerging artist as part of Mossenson 
Art Foundation’s Six: 2020 initiative (2020), a finalist 
in the Incinerator Art Award (2020) and other 
various prizes, while also participating in solo and 
group exhibitions in Perth, Sydney, and Beijing. 
He was also a resident of the Red Gate Residency 
(Beijing) and a recipient of different grants. Mah is 
represented by Art Atrium (Sydney) in NSW, has a 
work in Judith Neilson’s private collection, and is 
currently mentored by Chinese contemporary artist, 
He Yunchang (何云昌).



I am not a virus 
Oil paint, synthetic polymer, incense, pandanus, Oolong, eucalyptus on board 120cm x 90cm x 3.5cm

The Creature 
Chinese ink, gesso, incense, pandanus, eucalyptus on paper, mounted on board, yellow led light 90cm x 60cm x 3.5cm



Modern society is examined in the unanticipated 
consequences of technology. 

In an aim to connect us, devices have instead 
distorted and simplified our views of the world around 
us. Fast paced digital narratives and visual content, 
floods our internal and the external world around us; 
screenshots, selfies, moments and memories filling 
up a technological archive. Related imagery is fed to 
us through algorithms, our data sold to corporations, 
emotions become commodities. 

ICloud stores my journals and memories, I can access 
them anywhere, all I need is my own password. 

A curated collection of memos, images and 
screenshots become research and subject matter for 
my paintings.

Composed of lists, selfies, useless aphorisms all that 
answer questions that don’t need to be asked. 

This work is personal and close to my heart; some say 
cynical, some say satire.

From where I am standing, there is not too much 
difference, I can only see myself when I look at  
the black mirror on my screen, there I see my  
own reflection.

George Howlett

Thats what you get for getting out of bed in the morning 
Acrylic on canvas 204cm x 121cm

Born Australia 1989

George Howlett lives and works in Fremantle,  
Western Australia.

Since graduating from Visual Arts at CIT TAFE 
in 2015, he has been a consistent presence in 
the WA art scene, showing regularly in group 
and solo exhibitions. He has completed several 
public commissions, notably Historic Heart for the 
Perth CBD. He has also worked as an assistant 
to established artists on several major public 
commissions both locally and internationally.

George is a multi-disciplinary artist who uses light, 
video, photography and painting to create bold 
and striking installations. Recently his medium of 
choice has been recycled industrial and commercial 
neon lighting products, repurposing the discarded 
and found materials in increasingly inventive ways, 
usually in combination with painting or photographs. 
His work is mostly humorous and ironically light 
hearted as he comments on his experiences of work 
and life.

His work is represented in the collections of  
Artbank, Cox Architecture, Fulcrum Agency,  
CIT and numerous private collections.



Three Dimension 
Acrylic on canvas 152 x 152 cm

Optical Illusion 
Acrylic on canvas 152 x 152 cm



Lia McKnight’s current practice finds inspiration in the 
natural world to explore themes of life, death, sex and 
magic. Her darkly humorous drawings and sculptures 
are at once alluring and disarming. They appear like 
mental maps to a strange and erotic terrain where 
suppressed desires and fears emerge as eerie 
dreamscapes. The imagery and collected objects 
that inform her artworks have been found around the 
bushland and coastline where she regularly walks: 
places close to her home outside Waylyup/Fremantle. 

I photograph natural patterns, strange tree forms, 
fungi and delicate orchids. Sometimes I take home 
small findings that sit beside me in my studio. These 
objects seem to stare back at me, asserting a kind of 
dignified and humble sacredness.

Intrigued by the idea of secret worlds pulsing and 
thriving beyond our awareness, McKnight’s work 
reveals a sense of magic in the natural world. Her 
drawings reveal delicate lines and soft colours, 
transcribing known objects that then exude dark 
dreamings of speckled spore and translucent 
seepings. Her 7ft tall sculpture, In darkness, the 
eternal light (2020) commands a powerful presence. 
Appearing like a shaman for a lost world, the work 
is inspired by pagan costumes and the Shinto 
influenced films of Hayao Miyazaki along with what 
has become a personal totem of sorts, the banksia 
nut. Throughout her practice, McKnight has returned 
to the core themes of transformation and the 
interconnectedness of all things. Her current work 
continues with these concepts, speculating on the 
nature of being by referring to the everyday alchemy 
of growth and decay.

Lia Mcknight

Gold Fall #3 
Ink, pencil, graphite, archival pen, thread and found object on 638gsm Saunders Waterford paper 38 x 28.5 cm

Lia McKnight is a Waylyup /Fremantle-based artist 
whose practice includes drawing, sculpture, textiles 
and installation. In 2020, McKnight has been invited 
to participate in the Joondalup Invitation Art Prize, 
York Botanic Art Prize, SIX:2020 at Mossenson 
Galleries and will present a solo exhibition, Homely at 
Cool Change Contemporary. In 2018 she developed 
the major exhibition, Sensual Nature in collaboration 
with Fremantle Arts Centre Curator Ric Spencer and 
presented a solo exhibition at Turner Galleries. She 
has been invited to participate in 2019 Midwest Art 
Prize, 2019 Minnawarra Art Prize, 2018 Perth Royal 
Art Prize, 2017 and 2011 Joondalup Invitation Art 
Prize and 2017 Stations of the Cross (Uniting Church 
in the City. She has been an artist in residence at 
Art on the Move (2019), PICA (2016) and Fremantle 
Arts Centre (2014 & 2012) and has undertaken 
major exhibitions with c3 Contemporary Art 
Space, Melbourne (2014), Paper Mountain (2014), 
free range Gallery (2013), Heathcote Museum 
and Gallery (2011) and created temporary public 
art commissions in collaboration with Stephen 
Armitstead for the City of Fremantle (2013) and the 
City of Subiaco (2011/2012).



In darkness, the eternal light_BACK 
Glazed ceramic, raffia, felt, silk and found objects 214 x 80 x 30 cm

In darkness, the eternal light_FRONT 
Glazed ceramic, raffia, felt, silk and found objects 214 x 80 x 30 cm



Matthew McAlpine is an interdisciplinary artist 
currently living and working in Wadjuk Nyoongar 
boodja (Perth, Western Australia). His practice aims 
to explore the complexities and problems that arise 
from celebrating colonial legacies.

The series Beneath the radiant Southern Cross, brings 
together four new paintings that attempt to reflect 
upon the toxicity of colonialism and nationalism in 
contemporary Australia. Insidious systems and 
processes that continue to whitewash history, 
deny Indigenous culture and rapidly degrade the 
environment.

The series was initially developed in early 2020 
during the bushfires that ravaged so much land and 
devastated the lives of so many people and wildlife. 
Simultaneously to the bushfires there was immense 
denial from the Federal Government that climate 
change and colonial systems were impacting the 
bushfires. 

The works in this series playfully appropriate national 
propaganda such as the anthem and the Southern 
Cross and Union Jack that feature on the Australian 
flag. In one work, the Southern Cross sits embedded 
and fragmented in layers of paint and sand while a 
rewritten section of the national anthem is entrenched 
in the painting. In another work, a phrase from the 
anthem is altered and stencilled in a painting that 
poetically references both landscape and the leaching 
of toxins into the environment. Fragments of an 
ornate frame have been placed in a number of the 
paintings, drawing upon the continued presence of 
colonial legacies in contemporary Australia. The use 
of hi-vis colours references the fossil fuel industry 
and their complicity in environmental degradation and 
exploitation. Two of the paintings include fictitious 
Government Departments, highlighting the role that 
government play in colonial perpetuation.

Matthew McAlpine

Matthew McAlpine is an interdisciplinary artist 
based out of the Artsource studios in Walyalup/
Fremantle. McAlpine grew up on his family’s farm 
near Buntine (Badimia country) about 300km 
north-east of Boorloo/Perth. His formative years 
growing up on a farm has greatly influenced his 
approach to materiality in his art practice. After 
attending boarding school in Boorlo/Perth, McAlpine 
studied Fine Art at Curtin University, graduating in 
2014. While completing his Bachelor he won the 
2014 South Perth Emerging Artist Award. In 2016 
he returned to Curtin University to complete his 
Honours.

Since graduating McAlpine has held numerous 
solo exhibitions in Australia, including Free Range 
Gallery in 2016, c3 Contemporary Art Space, Narrm/
Melbourne in 2018 and Sawtooth ARI, Launceston in 
2019. Shortly after completing his Honours he won 
the Emerging Artist award at the Mid West Art Prize 
in 2017. He is a two-time finalist in the Fremantle 
Arts Centre Print Award (2017/2019). In 2018 he 
was a finalist in the Churchie Emerging Art prize 
held at QUT Art Museum, Meanjin/Brisbane. Later 
that year McAlpine exhibited internationally for the 
first time, in a group show at Gray Contemporary 
in Houston, USA. In 2019 McAlpine was a finalist 
in numerous art prizes including the Royal Perth 
Art Prize, the Kalgoorlie-Boulder Art Prize where he 
won the Emerging Artist category and the City of 
Bayswater where he received a highly commended 
award. In 2020 he has participated in the Fine Art at 
Hale exhibition and was selected for “SIX:2020” at 
Mossenson Galleries.

In Strains 
Acrylic paint, sand, fluorescent pigment, binder and cast acrylic paint on canvas 122cm x 122cm



Beneath the Radiant Southern Cross 
Acrylic paint, sand, fluorescent pigment and binder on canvas 122cm x 122cm

Department of Invasion (Union Jack) 
Acrylic paint, sand, fluorescent pigment, binder and cast acrylic paint on canvas 122cm x 122cm



The Biophillia Effect assumes that by walking in 
nature people’s senses are sharpened and the 
relationship between brain and body is strengthened. 
This series of paintings attempts to reinforce the 
innate sense of calm and wellbeing we gained 
from bush walking and the impelling need for the 
conservation of the environment. These paintings 
reflect on the Melaleuca Grove at Herdsman Lake 
contrasting the linearity of the trunks of trees line 
work created by the path repair system reflected on 
the paths near by.

Penny Bovell

Penny Bovell studied art in London, England and has 
a Masters in Fine Art from the University of Western 
Australia (1998). Her work is in numerous Western 
Australian Collections, the NGA and in State and 
Federal Government Collections. She has produced 
numerous public art commissions about significant 
social, historical and archival  subjects including 
artwork for the Kwinana Library, the City of Stirling 
the Western Australian Museum Collection Centre. 
Her thoughtful and engaging projects bring to the 
public’s attention awareness of how social, historical 
and cultural contexts shape identity with the 
intention of activating space and enriching sensory 
experience.

My research interests concern phenomena such 
as air, sky and space because I believe this subject 
allows for many imaginative possibilities. Air is 
something and nothing, we are immersed in it,  
it is within us. Most importantly we share it.

Asphalt I 
Acrylic on Canvas 147cm x 147cm



Asphalt III 
Acrylic on Canvas 120cm x 157cm

Branch 
Acrylic on Canvas 120cm x 120cm
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